THE BULLETIN OF 


THE CLEVELAND MUSEUM OF ART 
CLEVELAND, OHIO 


FIFTH YEAR OCTOBER-NOVEMBER 1918 NUMBER 8-9 


Stela of a High-priest of Memphis 
The John Huntington Collection 


Copyright, 1918, by The Cleveland Museum of Art 


S A Jab. J ) Ne 


Aanquad dy} Jo Suruurseq aya ye spassnag 
plarq Aq pousisap s1yj0H 
UBWOAA 243 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


FIFTH YEAR OCTOBER-NOVEMBER 1918 NUMBER 8-9 


THE LOAN EXHIBITION OF TAPESTRIES 

GEORGE LELAND HUNTER 
An important feature of the present loan exhibition of tapestries 
at The Cleveland Museum of Art is that it covers so adequately 
Gothic tapestries of the fifteenth century, and Gobelin and 
Beauvais tapestries of the eighteenth century. Of Gothic tapes- 
tries of the fourteenth century there is only one, but this has the 
very real distinction of being the only large one outside of the 
great Apocalypse set at the Cathedral of Angers in France. It is 
No. 2 in the catalogue. It was woven in Paris in the last quarter 
of the fourteenth century. The main figure, wearing his coat of 
arms—three golden crowns upon an azure ground—not only 
on his surplice but also on the pennant that floats from his 
lance, is Arthur, the Hero King of Britain. Arthur was one of 
the Nine Heroes (Preux) whom tapestry-makers of the four- 
teenth and fifteenth centuries loved to portray—three pagan, 
Hector, Alexander, Cesar; three Hebrew, David, Joshua, Judas 
Maccabzeus; three Christian, Arthur, Charlemagne, Godfrey 
de Bouillon. 

The finest tapestry in the exhibition, indeed the finest in 
America, is the late Gothic “Christ and the Woman,” designed 
by Gerard David, and woven in Brussels at the beginning of 
the sixteenth century. It excels not only in the qualities that 
make a great tapestry but also in the qualities that make a 
great picture. It excels not only in story interest and texture 
interest but also in composition and drawing. It even excels 
the two “Story of the Virgin” tapestries in the Royal Spanish 
Collection, also after the design of Gerard David. 

A third Gothic masterpiece, woven in Flanders in the second 
quarter of the fifteenth century, is “Vintage.” It formerly 
belonged to the famous Ainard collection, and has been illus- 
trated and described in the Gazette des Beaux-Arts, Les Arts, 
and the Revue de 1 Art Ancien et Moderne. It is vivid with life 
and color, and the clarity of composition and detail is extraor- 
dinary. On the right, lords and ladies, the latter wearing the 
altitudinous steeple hats then in style, that rhyme with the 
pointed shoes displayed in the middle foreground. On the left, 
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the peasants buying the grapes, pouring the wine into barrels, 
and selling it for precious coins that the buyer counts out 
grudgingly. In the very center, a driver with whip, urging 
forward the sturdy horse that hauls a barrel-laden cart. On the 
middle left, a patient, bold-eyed donkey, struggling under two 
panniers full of grapes. In the background, a landscape with 
castles and birds and church. In the moat on the right, a long- 
necked swan sedately watching. 

A fourth Gothic masterpiece is the “Marriage of King 
David,” perhaps the largest tapestry still in existence though 
not the largest ever woven. It is larger than any of the famous 
“Story of David” set of ten at the Cluny Museum in Paris, and 
is also more Gothic in architecture and spirit, having been on 
the loom about fifteen years earlier, at the very time Columbus 
was discovering America. 

A fascinating Gothic tapestry full of decorative value is the 
“Marriage of Peace and Love,” lent by Mr. William G. Mather, 
a tapestry woven in Flanders at the beginning of the sixteenth 
century. The quaint old French quatrain descriptive of the 
story, and the quaint inscriptions under the different person- 
ages, add greatly to the interest. 

Other late Gothic tapestries in the exhibition are: “Hospi- 
tality,” picturing a French-Flemish dinner in the last quarter 
of the fifteenth century; the “Shepherd Lover,” also telling in 
the two inscriptions the different attitudes of youth and age 
toward the Garden of Pleasure; “The Letter,” a brilliantly 
woven fragment; two Mille Fleur tapestries of unusual size and 
interest; and a Mille Fleur screen, lent by Mr. William G. 
Mather.. 

Also in the exhibition is the finest Gothic tapestry owned in 
Cleveland, rich with gold and silver, long and narrow but not 
large in size, lent by Mr. John L. Severance. 

The Renaissance is represented exquisitely by the small 
“Descent from the Cross” after Bernard van Orley, rich with 
gold, woven at Brussels about 1525; by “The Messenger,” an 
early Renaissance tapestry also after Van Orley, lent by Mr. 
J. H. Wade; by “Diana and Acteon,” a large Renaissance 
piece of Italian inspiration, crowded with Flemish floriation in 
both panels and borders; “Hagar in the Desert,” lent by Mr. 
H. G. Dalton; and “‘Ascanius on Mount Ida.” 
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From the early Gobelins, established as tapestry works in 
1607, we have the “Children of Niobe,” rich with gold and 
silver and designed by Toussaint Dubreuil, in which Apollo 
and Diana, on account of the insult offered to their mother 
Latona by Niobe, let loose their fatal arrows from the sky 
against her seven sons and seven daughters, killing all, and 
breaking the heart and the spirit of the unfortunate mother. 

Another important French tapestry of the middle of the 
seventeenth century is “The Great Condé,” lent by Mr. 
Howard P. Eells. It was put on the loom, as the dates on the 
bottom selvage show, in the year 1659,and completed in the year 
1664. It was formerly thought that the subject was “Louis XIII 
Receiving Absolution,” but I have identified the real subject, 
which is the “Submission of Prince Condé to the Youthful 
King Louis XIV.” It bears the coat of arms, with bar sinister, of 
the Condés, who were a younger branch of the Bourbons; and 
was woven at or near Paris at the same time as “Psyche 
Carried to the Mountains,” that has been attributed by some 
to the sixteenth century design of Michel Coxcie. A later scene 
in the story of Psyche is told in the Gobelin, No. 6 in the exhibi- 
tion catalogue, that was designed by Charles Coypel. 

Brilliant examples of tapestries woven in Brussels in the 
reign of Louis XIV are “Flora” and “Achilles,” the latter 
showing Achilles discovered by Ulysses among the daughters of 
Lycomedes. 

Among the eighteenth century tapestries are three woven 
by Urbain Leyniers at Brussels, picturing scenes from the 
story of “Don Quixote,” and no less than seventeen splendid 
Gobelin and Beauvais picture cloths. Especially distinguished 
among these are the six “Months of Lucas,” one of which, 
symbolizing the month of May, is lent by Mrs. Prentiss. The 
other five were woven for the Count of Toulouse, and after his 
death became part of the French Royal collection at the Palace 
of Fontainebleau. They were sold in 1852 as part of the posses- 
sions of Louis Philippe, deposed King of France; later they 
became part of the collection of Lady Somerset, and hung in 
Eastnor Castle, Herefordshire. 

Added interest is given to the “Months of Lucas” by the 
recent discovery of the long-forgotten fact that the two princi- 
pal personages portrayed are the Emperor Charles V and his 
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wife, Isabella of Portugal. The designs of the panels are not 
of the eighteenth century—though the designs of the borders 
are—but of the sixteenth century, and by Lucas van Leyden. 

Two other eighteenth century Gobelins from sixteenth cen- 
tury designs are the Seasons of Lucas, “Winter” and “Spring,” 
rich with gold and silver, part of a set of four that formerly 
hung in Balloch Castle near Edinburgh. 

Other splendid Gobelins are the “Village Market,” after 
Jeaurat, and “Cupid and Psyche,” after Coypel. Supreme 
examples of tapestries designed by Boucher and woven at 
Beauvais are ““Vertumnus and Pomona,” “Europa,” “Bacchus 
and Ariadne,” the “Fortune Teller,” and the “Chinese Fair,” 
the last lent by Mrs. Prentiss. 

Other important pieces from the eighteenth century Beauvais 
looms are the “Battle” after Casanova, and the ‘Russian 
Picnic” after Leprince. 

Aubusson of the last half of the eighteenth century is well 
represented by “Playing Ball,” “Dancing,” “Fishing,” “Har- 
bor Scene,” and the “Oudry Verdure.” 

Italy of the seventeenth century is represented by the 
impressive and interesting set of eight “Dido and Aneas” 
tapestries given to the Museum by Mrs. Prentiss in honor of 
Dr. Dudley P. Allen. “Children Playing” was also woven at the 
Barberini works in Rome in the first half of the seventeenth 
century, while the “Medici Armorial,” lent by Mr. Howard P. 
Eells, was woven at the Medici works in Florence. 

Especially interesting are the two long Renaissance ‘“‘Verdure 
Tapestries” lent by Hon. Myron T. Herrick, picturing a 
Florentine Garden of Love. 

Important though not pleasing to many are the Large Leaf 
Renaissance tapestries woven at Enghien, Nos. 63 and 50 in the 
catalogue, the last lent by Mr. Howard P. Eells. 

There are also color sketches and cartoons of tapestries, and 
models of a high-warp loom and of a low-warp loom. 

Among modern American tapestries are two Shakespearean 
subjects, ““Romeo and Juliet” and “The Tempest;” a Boucher 
Pastorale; and an “Adoration of the Magi.” 

Primitive tapestries are shown from the Museum’s own 
collection of Navajo blankets, Mexican serapes and Oriental 
kelims. 
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STELA OF A HIGH-PRIEST OF MEMPHIS 

CAROLINE RANSOM WILLIAMS 
Among the objects in the Egyptian collection the stela No, 
201.14, which was obtained in 1913, but has only recently been 
placed on exhibition, ranks next to the lintel of Queen Amen- 
ardis in historical interest, since it is inscribed with the name 
of a High-priest of Memphis, Shedes-nefertem, who held office 
in the early part of the XXIId Dynasty, in the tenth century 
before Christ.* 

The high-priest himself is probably represented in the figure 
on the extreme right of the middle register doing homage before 
Ptah, the chief god of Memphis, whom the Greeks identified 
with Hephaistos, as he was the artificer among the Egyptian 
gods. The first of the inscribed horizontal lines beseeches “Ptah, 
Lord of Truth, King of the Gods, Great in Power, Yoh (the 
Moon-god, Thoth), Maat, Daughter of Re, and Sekhmet, 
beloved of Ptah,” all to grant “life, prosperity, health .... to 
the Great Chief of Artificers, the Sem-priest, Shedes-nefertem.” 

The name of the high-priest not only fixes the date of the 
stela, but confirms the impression made by the selection of 
divinities invoked that it is Memphite rather than Theban. 
In harmony with this conclusion is the fact that it was bought 
in Cairo, not Luxor. The high-priesthood of Memphis was one 
of the most powerful sacerdotal offices in the realm, and its 
incumbents were always men of distinction, sometimes indeed 
of royal blood. A son of Ramses II once held the office and again 
in the XXth Dynasty, a son of Ramses III; there is reason to 
believe that the XVIIIth Dynasty king, Thutmose IV, while 
still a prince, also was High-priest of Memphis. It does not 
appear from the inscriptions whether the priests of lower rank 
represented in the bottom register are of Shedes-nefertem’s 
family. The foremost, who is burning incense before the goddess 
Mut, is named Hori. The name of the second, who has his 
hands raised in reverence to the divinity, is not clear, but he 
was “begotten of the Wad-priest of Ptah, Psherimut,” whose 
father was Senkhrenf, and grandfather another “Waé-priest of 
Ptah, Yufonkh.” The horizontal inscribed line at the bottom of 
the stela is identical with the one above, except that the benefits 
are requested in favor of this son of Psherimut. 

See Lieblein, Dictionnaire de noms hiéroglyphiques, Nos. 1027 and 2269. 


67 


THE BULLETIN OF THE 


In content the stela illustrates the poetical conceptions often 
discernible in Egyptian religious ideas. The noisy chattering 
of the apes at dawn the Egyptians interpreted as homage to the 
Sun-god who was just appearing above the eastern hills; thus 
in the uppermost register of this stela we see the sun’s disk and 
on each side a baboon with arms raised in adoration, while the 
accompanying text is a short hymn to the Sun. The central 
figure of the main register is the young Sun-god represented as 
a child seated on a lotus flower. There were many myths to 
account for the origin of the gods; one of the most attractive is 
that alluded to in this figure; before there was any life, there 
appeared, so it was thought, on the primeval waters a lotus 
flower and within the flower was the Sun-god, Re, as a child; he 
it was who became the creator of other gods. He is attended in 
this relief by two figures of the goddess of Truth or Right- 
eousness, Maat, interesting as one of the few abstract ideas 
which the Egyptians personified and gave a place among their 
divinities; she attained to much more prominence than the 
similar personifications of Taste and Understanding. Here 
each figure extends her wings in protection toward the young 
god and bears in her hands the gift of life symbolized by the 
hieroglyph for “life.” At the extreme left the lioness-headed 
goddess is designated as Sekhmet, who was the consort of Ptah 
represented on the right. These two with their child Nefertem 
formed the Memphite triad; thus Hori of the bottom register 
was a priest of Nefertem as well as of Ptah and our high-priest’s 
name is compounded with that of the god Nefertem. The legend 
in front of Sekhmet’s skirt is the wish uttered by her: “May he 
grant thee life, prosperity, health, an advanced term of life 
possessing strength.” “Thee” refers probably to the high-priest, 
Shedes-nefertem, and “he” presumably to the nearest male 
divinity, the young Sun-god. The three goddesses in the bottom 
register are Bast, Sekhmet, and Mut, who at this time were 
often assimilated to one another. The quality of the relief is 
quite charming. Two technical processes are exemplified, low 
relief in the principal register and sunken relief in the other two. 
The eye of the young Sun-god was inlaid in some other material, 
but has dropped out. There are considerable remains of gold- 
leaf on the sun’s disk in the uppermost register and on the Sun- 
god’s body and of red color on the bodies of the apes and male 
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figures as well as on a few hieroglyphs. Of course all the sculp- 
tured figures and hieroglyphs were colored originally. An 
erasure in the lower left-hand corner was not quite completed, 
and we see a priestess’ figure on top of the partially expurgated 
figure of a man. There is a marked, although not rigid, sym- 
metry in the composition; note the bottom register where the 
one devotee before two goddesses on the left is balanced on the 
right by two devotees before one goddess. 

In its size (height 34% inches; width 313 inches), number of 
figures, excellence of composition and workmanship, and espe- 
cially in the interest attaching to the main personage among the 
devotees, this stela is one of more than ordinary value. 


PRIVATE VIEW FOR MEMBERS 
The winter season opened formally on the evening of October 
fourth with a private view to members of the exhibition of 
tapestries prepared under the direction of George Leland Hun- 
ter, of New York. Mr. Hunter gave in the auditorium a short 
illustrated talk, followed by a view of the tapestries, which 
Mr. Hunter described informally in a gallery promenade. 


MEMBERSHIP 
Sixty-six Annual Members have been elected since the publi- 
cation of the last list. The membership stands as follows: 
6 


Benefactors 

Honorary Fellows : 19 

Fellows in Perpetuity 4 

Fellows for Life 18 

Fellows 96 

Life Members 459 
Sustaining Members 19 

Annual Members 2040 2661 


ALBERT ELLIS 

It is with regret that we record the death of Albert A. Ellis, who 
has served the Museum faithfully and efficiently for several 
years as Membership Solicitor. Before coming to this Museum 
Mr. Ellis had been engaged in similar work at The Art Institute 
of Chicago. He had developed unusual ability in this field, in 
which he had specialized for many years. He will be missed by 
members and the Museum staff alike for his unfailing courtesy 
and cheerfulness. 
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IMPORTANT NOTICE-—TEMPORARY CLOSING 


After this Bulletin was ready for the press the Health Commissioner 
ordered the Museum closed for at least two weeks from October fif- 
teenth. This cancels many of the lectures scheduled below, and it is 
not possible at this time to announce postponed dates. Notice of re- 
vised dates will be announced as soon as the influenza epidemic is 
sufficiently under control to make possible definite arrangements. 

The offices of the Museum will remain open for business, entrance 
being by the north door. 


LECTURE COURSES FOR THE WINTER 


It is not possible at this time to make a final announcement of 
lectures for the winter, as it is more difficult than ever to com- 
plete arrangements for lectures, owing to the engagement of 
many of the most important men in Government work. 

It has, however, been decided to have a lecture on every 
Wednesday evening, commencing with October second. All of 
the October lectures will be given by Thomas Whitney Surette 
as part of his course of fourteen lectures on the Appreciation of 
Music, which will come on the first Wednesday evening in 
each month, commencing December fourth. The plan is to 
have, on the second Wednesday in,each month, a course of 
architectural lectures on “Style in Home Building,” by promi- 
nent architects who have specialized in the different periods; 
on the third Wednesday, a course on the History of Art by 
Henry Turner Bailey; and on the fourth Wednesday, a mis- 
cellaneous course which will, in part, be given over to the 
subject of Art in War Times. It is hoped to secure for the last 
course important lecturers on camouflage work, posters, paint- 
ing, etc., showing the influence of the Great War in the trend 
of artistic productions. In this course there will also be included 
lectures on “‘Donatello” and “Botticelli,” by Charles Theodore 
Carruth, whose admirable lectures and beautiful slides in last 
winter’s course will be remembered. 

It has been decided to combine with the regular Wednesday 
evening courses the lectures which were formerly given for 
members only; and in lieu of these to reserve the first ten or 
fifteen rows, as may be required, for members presenting their 
tickets for the current year at the door of the auditorium up to 
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ten minutes past eight, at which time any seats in the reserved 
section which are not taken will be open to the public. 


LECTURES FOR PUBLIC SCHOOL TEACHERS 


In codperation with the School of Education, arrangements 
have been made to give credits to teachers who attend a speci- 
fied list of fifteen out of the thirty-three Wednesday evening 
lectures. 

At the urgent request of about one hundred teachers who 
could not be accommodated at Mr. Bailey’s course on Art 
Appreciation last winter, this course will be repeated on 
Monday evenings at a quarter past eight, commencing October 
fourteenth. Mr. Surette’s course on the “Appreciation of 
Music” will also be repeated, especially for teachers, on Friday 
evenings, commencing October eighteenth, at a quarter past 
eight. In each case the necessary number of seats to accom- 
modate teachers registering for the course will be reserved, the 
balance of the hall being thrown open to the public. The giving 
of these courses on other nights than Wednesday is planned to 
meet the demand of those who have regular church engage- 
ments on Wednesday, and if the attendance warrants it is 
hoped that these or similar courses may be continued on 
Monday or Friday night. Both courses are experimental and 
will be discontinued after the second lecture if the attendance 
does not justify their continuance. 


LECTURES FOR COLLEGE STUDENTS 


Changes in academic conditions brought about by the war 
have made it impossible to continue in its original form the 
course of lectures given last year; but in response to urgent 
request that the college students be given the benefit of a similar 
but shorter course this season arrangements have been made to 
give a course of twelve lectures on “The Appreciation of 
Music and Art,” by Mr. Surette and Mr. Bailey jointly. This 
opened on October ninth with an enrollment which nearly 
filled the auditorium, despite the fact that only three of the six 
institutions codperating last year could register students for 
the current course. The public will be admitted to seats not 
required for students. The dates, subjects, and speakers follow: 
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October 9 The Elements of Music Mr. Surette 
October 16 The Substance of Music Mr. Surette 
October 23 Music as a Work of Art Mr. Surette 
October 30 Music and Ourselves Mr. Surette 
November 6 The Work of Art as a Whole Mr. Bailey 
November 13 Orderly Arrangements of Parts - Mr. Bailey 
November 20 Interrelations of Measure Mr. Bailey 
December 4 The Symphony Mr. Surette 
December 11 Interrelations of Line Mr. Bailey 
January 8 Interrelations of Hue Mr. Bailey 
January 15 Symbolic Elements Mr. Bailey 
January 22 Technical Excellence Mr. Bailey 


MUSICAL ACTIVITIES 

The season of musical activities at the Museum started with 
the return of Mr. Surette on October first. His course of four- 
teen lectures on the Appreciation of Music opened October 
second, these lectures being given on every Wednesday evening 
in October, starting at a quarter past eight, in the auditorium. 
These lectures are all free, and in accordance with the arrange- 
ments made for members for the coming season the first ten 
rows, or more if necessary, will be reserved for those presenting 
1918 membership tickets at the entrance of the hall up to ten 
minutes past eight, after which time any seats remaining in 
this section will be available for the general public. The object 
of this course of lectures is to bring the listeners into actual 
contact with fine music and to stimulate their taste for it. As 
far as it is possible to do so the music will be discussed in terms 
of our actual experiences, thoughts and feelings, rather than in 
terms of technique. The natural relations that exist between all 
forms of art will be dwelt upon, and many illustrations from 
literature and painting will be used. The subjects for the four 
lectures in October are as follows: 

October 2 The Elements of Music 

October g Melody and Harmony 

October 16 Counterpoint 

October 23 Form in Art 

There will be no lecture in this course in November, but the 
fifth lecture, “Form in Music,” will be given on December 
fourth. 

In addition to these lectures, there will be on each Saturday 
afternoon in October short talks for children followed by sing- 
ing by the audience. For these talks the first fifteen rows will 
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be reserved for the children of members until five minutes be- 
fore the hour. 

On Sunday evenings during October, at eight o’clock, there 
will be singing in the auditorium for older people. 

In addition to these definite engagements at the Museum, 
arrangements have been made for Mr. Surette to serve in an 
advisory capacity to several private and public schools in Cleve- 
land, and to give special talks to groups of those who feel that 
they can be specially benefited and have sought this service. 


RECITAL BY MISS LILA ROBESON 


Under the joint auspices of the Lecture-Recital Club and the 
Museum, Miss Lila Robeson is to give a recital on the evening 
of October fifteenth, at a quarter past eight o’clock, this being 
the opening meeting of the season for the Lecture-Recital Club. 
Tickets of admission have been divided between the two 
organizations, and three hundred tickets will be set aside for 
members of the Museum, which will be distributed upon appli- 
cation, either in writing or in person, at the General Office, in 
order of application. It is unnecessary to make any comment 
on Miss Robeson’s ability, and as the capacity of the hall is 
quite likely to prove inadequate for those who wish to attend, 
members are urged to make early application for their tickets. 


EXHIBITION OF TAPESTRIES 
OCTOBER FIFTH TO NOVEMBER SEVENTEENTH 


The Museum has arranged with Mr. George Leland Hunter, 
author of various books and articles on tapestries, to organize 
the important exhibition of tapestries at the Museum, which 
opened on October fourth with a private view for members— 
at which time Mr. Hunter gave a brief talk on the subject— 
and will close on November seventeenth. 

Mr. Hunter has arranged similar exhibits at the Albright 
Art Gallery, Buffalo; the Pennsylvania Museum at Phila- 
delphia; the Avery Library at Columbia University and the 
Brooklyn Museum. The foundation of the exhibit consists of 
locally owned tapestries, of which Mr. Hunter has found a 
surprising number, these being supplemented by some exceed- 
ingly important tapestries lent by New York dealers, to round 
out the exhibit and make it as complete historically as is possible. 


77 


THE BULLETIN OF THE 


As in other instances where Mr. Hunter has arranged such 
exhibits, one of the important features will be the series of 
daily gallery promenades in the galleries at twelve and three 
o’clock from October fifth until October seventeenth inclusive; 
and it is hoped that a series of similar talks may be announced 
from November third to tenth. 

Mr. Hunter is an enthusiast on the subject, to which he has 
given many years of study, and this occasion presents a remark- 
able opportunity for all interested in tapestries particularly, or 
in any form of textile work, to learn at first hand from an 
authority regarding the history and texture of tapestries. 

The exhibit is hung in Galleries II, III, IX, and X, the Court 
of Tapestries and Armor, the Garden Court, and the foyer and 
corridors. Mr. Hunter believes it to be one of the most impor- 
tant exhibits which he has assembled. He has prepared a careful 
and authoritative catalogue of all the tapestries exhibited, 
together with a brief historical introduction, which will be 
available during the term of the exhibit. 

In addition to the tapestries owned by the Museum—the 
gifts of Mrs. F. F. Prentiss and Mrs. E. W. Haines and the 
bequest of Mr. Liberty E. Holden—the following Cleveland 
owners are represented: Mrs. E. W. Haines, Mrs. F. F. Prentiss, 
Messrs. H. G. Dalton, Howard P. Eells, W. G. Mather, John L. 
Severance, and J. H. Wade. 


EXHIBITS DURING THE SUMMER 


During July and August there was held in Gallery IX an 
important exhibit of American paintings owned in Cleveland, 
which. attracted a great deal of attention. Many visitors 
expressed surprise that there were in Cleveland homes so many 
important examples by American painters of the last twenty or 
thirty years. Perhaps the most important single group was that 
of nine paintings by George Inness, which included examples 
from his earliest work through his greatest period and showed 
his wide range of subject and style. In addition to a number of 
paintings which were lent anonymously the exhibit was secured 
from the collections of Mrs. S. Prentiss Baldwin, Mrs. Dudley 
S. Blossom, Mr. and Mrs. Edward B. Greene, Mrs. H. E. 
Hayes, Mrs. Henry Lefavour, Mrs. S. L. Smith, Mrs. Lyman 
H. Treadway, and Messrs. Frank H. Clark, H. M. Hanna, Jr., 
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Ralph King, Warren P. King, Samuel Mather, E. W. Moore, 
D. Z. Norton, F. S. Porter, and H. B. Streator. 

During the summer months Gallery VIII was rehung to show 
examples of nineteenth century American art; and in Gallery X 
were shown a number of paintings from the Hurlbut, Kelley 
and Gordon Collections, which are permanently lent to the 
Museum. In Gallery XI the wood-block prints of Gustave 
Baumann made an exceedingly interesting exhibition, one wall 
being devoted to a series illustrating the process of wood-block 
printing from the original sketch on to the completed print. In 
response to many requests, the “Carthage” by J. M. W. Turner, 
presented by Mr. and Mrs. J. H. Wade, was shown during the 
summer in the Special Exhibition Cabinet, and, as at its first 
showing, attracted a great deal of attention. The interest 
expressed in this painting is evidenced by the fact that the 
edition of the gallery leaflet describing it was entirely exhausted 
before the completion of the exhibition term. 


SEPTEMBER EXHIBITIONS 


During the month of September the Museum rearranged four 
galleries with exhibits planned to awaken patriotic interest as a 
prelude to the campaign for the Fourth Liberty Loan. In 
Gallery II was shown an exceedingly interesting collection of 
paintings and drawings produced by Allied interned prisoners 
in Switzerland, secured for the Museum through Mr. Max 
Hellman, of The Lindner Company, which has been acting as 
the dispersing agent for the Swiss Commission appointed to 
encourage interned prisoners to do artistic handicraft of 
various kinds. In connection with this exhibit were also shown 
in the Print Room, Gallery X!, a number of etchings and 
lithographs by prisoners. The exhibit attracted a great deal of 
attention and a number of sales were made, the entire proceeds 
in such cases going to the artists themselves through the 
medium of the Swiss Commission. It was of particular interest 
to find among the collection of oil paintings by Bailley-Vin- 
cennes one of the castle at Lenzburg, Switzerland, the summer 
home of Mr. James W. Ellsworth, of Hudson, whose many 
friends in Cleveland were interested to see this strong, pictur- 
esque representation of his famous medieval castle. 

In Gallery IX was shown a group of posters from the collec- 
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tion of Mr. Frank M. Gregg, of Cleveland, for the most part 
produced since the exhibit of a year ago, which will be remem- 
bered by visitors to the Museum. This exhibit was of particular 
interest because it demonstrated the tremendous improvement 
in the standard of posters produced in this country during the 
past year. In the former exhibit there were comparatively few 
American posters shown, but in this there were sixty-nine 
American posters as against sixty-eight from France, England, 
Russia, Holland and Italy. One very interesting group was 
composed of seven small posters making an appeal for food 
conservation, which were designed by young girls in the 
public schools of Paris; and another beautiful group comprised 
five Czecho-Slovak recruiting posters, which were designed 
by Mr. Vojtech Preissig, a Bohemian in charge of the Graphic 
Arts Department of Wentworth Institute of Boston, and pro- 
duced under his direction by pupils in the school. 

In Gallery X was shown the very remarkable group of 
British War Lithographs produced under the auspices of the 
British Government and consisting of six plates each by Muir- 
head Bone, Frank Brangwyn, George Clausen, A. S. Hartwick, 
Eric Kennington, C. R. W. Nevinson, Charles Pears, William 
Rothenstein, and Claude Shepperson, representing the various 
phases of England’s productive work. In addition to these there 
was a group of twelve large, colored lithographs, one each by 
Ernest Jackson, Charles Ricketts, Frank Brangwyn, William 
Rothenstein, William Nicholson, Maurice Grieffenhagen, George 
Clausen, Edmund Dulac, Professor G. Moira, Augustus John, 
Edmund J. Sullivan, and Charles Shannon, representing the 
ideals of Britain in the war. These splendid examples of litho- 
graphic art were greatly admired, and have been rehung in 
Gallery XI. 

In Gallery XI, in the Special Exhibition Cabinet the painting 
of “Allied Flags” by Childe Hassam was shown, picturing the 
flags on the front of the Union League Club on Fifth Avenue, 
New York. On the walls, in addition to the etchings and litho- 
graphs by Allied Prisoners already referred to, were hung the 
very remarkable set of twenty-four lithographs by Lucien 
Jonas representing the “Soul of France.” It is doubtful if any 
more beautiful and stirring representation of the spiritual 
significance of the war has been produced by any Frenchman 
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than this series. A set of small reproductions of these litho- 
graphs is available in the Sales Room of the Museum. 

In addition to these special exhibits there has been a good 
deal of rearrangement and new installation in various galleries 
of the Museum. Gallery XII, Art of the Nearer East, has been 
entirely rearranged, with a case for the Wade jewelry built into 
the window, and the room seems peculiarly attractive and 
effective in its present arrangement. Gallery XIII, Chinese Art, 
and Gallery XIV, Japanese Art, have also been rearranged in 
such a way as to show to fine advantage the articles selected for 
this purpose. Rearrangements have also been made in Gallery 
III, where additional material has been installed. 

As rapidly as possible the Museum staff is going forward 
with adequate labeling, and it is hoped that before many months 
all the pictures in the permanent collections may have perma- 
nent labels and that the objects of decorative art may also be 
more clearly presented to the public through suitable labels. 


BASTILLE DAY AT THE MUSEUM 
By arrangement with the Park Commissioner, the celebration 
of Bastille Day took place on the steps of the Museum on July 
fourteenth, the speakers being the Honorable Myron T. Her- 
rick, Daniel Blumenthal, former Mayor of Colmar, and Cap- 
tain Georges Devineau. 

In honor of the day, small French flags were placed on the 
labels of all French objects exhibited in the Museum, and 
through the courtesy of Mr. G. D. Adams, of the Cleveland- 
Akron Bag Company, several flags representing America, 
England, France, Italy, and Belgium were hung in the Rotunda. 
This display was so effective that a complete set of flags of all 
our Allies has been ordered, which it is hoped may be installed 
in the Rotunda before this Bulletin reaches its readers. 


DECEMBER BULLETIN 
It is planned to devote the next number of the Bulletin largely 
to the industrial arts and the relation of the Museum to the 
future industrial development of Cleveland. 
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ACCESSIONS—GIFTS 


OBJECT 

2 stained glass panels, by Thomas W. Camm, 
modern English; 100 examples of Oriental 
and European textiles 


3 pieces of pottery from Petra, Arabia 

I pewter cup, Swedish; 1 pewter tankard 

Bronze torso by J. Dalou 

1 table, French, eighteenth century; 3 books of 
sketches, Japanese 

Mosaic pavement, Roman, first century 

I pewter tankard; 1 priest’s robe, Japanese; 1 
textile, Central America 

1 pewter box, Chinese; 1 pewter plaque, 1 pew- 
ter canister, 1 pottery jar, German; 1 salt 
glaze pitcher, English 

62 musical instruments of various countries 


1 lithograph, Anne Haden, by Whistler 


I pewter altar set, Chinese 

Bronze sculpture, Age of Bronze, by Rodin 

1 sampler, Austrian 

1 silver belt with jewels, Dalmatian 

1 iron chandelier, by Herman Lother, modern 
American 

2 paintings: portrait of Lydia Wardwell Smith, 
and landscape by Allen Smith 

§ prints by Rowlandson; 1 print by J. Baker, 
English 

1 ikon, Russian 

25 hand-painted Easter eggs, Slovak designs 


4 rugs, Persian; 1 rug, Indian, sixteenth century 

155 objects, Chinese and Korean 

6 European medals: 2 by F. Hart; V. Catenacci; 
L. Cossa; F. Goetze; Putinati 

I engraving: loan certificate by Nathaniel Hurd 


SOURCE 


Purchased from the Dudley 
P. Allen Fund 

Archie Bell 

C. W. Bingham 

Miss Loie Fuller 


Mrs. Mary Langley Herrick 
Mrs. John Huntington 


Mrs. Rose Kean 


Charles G. King, Jr. 

Charles G. King, Jr. 

Ralph King (offered in mem- 
ory of Frederick Keppel) 
Ralph King 

Mr. and Mrs. Ralph King 

Mrs. Jacob Klein 

Robert M. Parmelee 


Mrs. Francis F. Prentiss 
Miss Carrie Belle Smith 


John Smyth 

Mrs. Henry A. Stephens 

Mr. and Mrs. Ven Svare, in 
memory of their son 

J. H. Wade 

Worcester R. Warner 


Mrs. Jerome B. Zerbe 
Purchased from General 
Income Fund 


ACCESSIONS—LOANS 


OBJECT 

Special Exhibition of 47 wood-block prints by 
Gustave Baumann 

Special Exhibition of 26 paintings by Henry 
Caro-Delvaille 

Special Exhibition of 105 medals, photographs, 
and sculpture, by T. Spicer-Simson 
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Special Exhibition of 98 wood-engravings by 
Rudolph Ruzicka 


1 painting: Italian landscape by Inness 

Special Exhibition of 111 Chinese paintings and 
59 examples of Chinese caligraphy 

2 paintings: Twilight, by William C. Fitler; 
Landscape, by Inness 

I painting: snow scene by W. L. Metcalf 

Sculpture: bust of William H. Brett by Luella 
Varney Serrao 


I painting: A Tragedy of the Sea, by Inness 

1 dispatch box, portrait of Captain Pitner; 
portrait of Mrs. Pitner 

Special British Government Exhibition of 66 
lithographs of war work 


3 paintings: Contentment, by Max Bohm; 
Mercedes, by F. Luis Mora; Girl’s Portrait 
by John C. Johansen 

Special Exhibition of 63 paintings and sculpture 


1 grass-cloth mat (Educational) 

1 drawing by J. M. W. Turner; 1 sketch by Diaz 

10 pieces of silver, Colonial 

1 medal of Loie Fuller, by Pierre Roche 

Special Exhibition of 124 American and Euro- 
pean war posters 

Collection of weapons 

I painting: Marine by William T. Richards 

§1 specimens of Egyptian material (Educa- 
tional) 

4 Paintings: California Meadow Lands, by 
William Keith; Landscape, by Bruce Crane; 
Education of a Prince, by Edwin H. Blash- 
field; Landscape, by Ben Foster 

4 paintings: The Apple Gatherers, by Karl 
Anderson; Niagara, by Emil Carlson; The 
Two Sisters and The Boy with the Shad, by 
Charles Hawthorne 

§ paintings: The Farm House and Summer 
Landscape, by Inness; Approaching Storm, 
by J. Francis Murphy; Copp’s Hill, Boston, 
by Childe Hassam; Harlem River, Early 
Spring, by Ernest Lawson 

2 bayonets, 1 helmet, French; 1 helmet, German 
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The artist and various 
owners 


Anonymous 
Mrs. Francis Ayscough 


Mrs. S. Prentiss Baldwin 
Mrs. Dudley S. Blossom 


The Board of Trustees of 
the Cleveland Public Li- 
brar 


Joseph G. Butler, Jr. 
Mrs. J. J. Burns 


British Information Bureau, 
New York 


Frank H. Clark 

The Cleveland Society of 
Artists 

Miss Anna L. Cobb 

Mrs. V. A. Fries 

Hollis French 

Miss Loie Fuller 


Frank M. Gregg 
C. S. Hill 
H. M. Hanna, Jr. 


Haskell Oriental Museum 


Mrs. H. E. Hayes 


Ralph King 


Warren P. King 
Mrs. N. S. Lewis 
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I painting, Allied Flags, by Childe Hassam 

2 paintings: Sunset Scene, by Inness; Buds and 
Blossoms, by Willard L. Metcalf 

2 paintings: The Coming Storm, by Inness; 
Erin, by George H. Boughton 

3 paintings: 2 landscapes, by Inness; portrait of 
John Wauchope, by Sir Henry Raeburn 

6 paintings: The Quiet Brook and The Sculptor, 
by Chauncey F. Ryder; Eventide, by J. 
Francis Murphy; En Provence, by W. Sar- 
tain; Autumnal Bronze, by H. M. Kitchell; 
Sunset, by H. W. Ranger 

1 crystal vase, 1 porcelain vase, Chinese 

1 glass flask, American 

Special Exhibition of 97 paintings, etchings, 
etc., by allied prisoners interned in Switzer- 
land 


Special Exhibition of 24 lithographs by Jonas 


6 paintings: 2 landscapes, by John F. Carlson; 
Fecamp, by Eugene Boudin; Evening Glow, 
by William C. Fitler; Evening, by Arthur 
Parton; Landscape, by Chauncey F. Ryder 

3 paintings: Mid-Atlantic, by Frederick J. 
Waugh; The Rainbow, by Albert Bierstadt; 
The Sunset, by William T. Richards 

Hand spinning-reel (Educational) 


William Macbeth, Inc. 
Samuel Mather 
E. W. Moore 


D. Z. Norton 


I’. S. Porter 
Parish-Watson & Co. 
J. J. Robertson 


Swiss-American Commis- 
sion 

Charles Sabin, through The 
American Federation of 
Arts 


Mrs. S. L. Smith 


Mrs. Lyman H. Treadway 
Miss Caroline Waters 


ACCESSIONS TO THE LIBRARY—BOOKS 


From The Art Institute of Chicago: 
Cram, Hastings and 


Bragdon. Six lectures on architecture. 


From: John W. Beatty: 
Carnegie Institute, Pitts- 


burgh. Charles Méryon; a collection of etchings. 
From J. W. Ellsworth, through Mrs. F. A. Whiting: 
Hunter. Italian furniture and interiors. 


From Edward A. Faust: 


Brockwell. Erasmus, humanist and painter. 
Frem I. T. Frary; Loan: Library of 360 books and pamphlets on archi- 
tecture and decoration. 


From French and Company: 


The two Marys and Barbara. 
The knight’s repentance. 
Triumphs of Petrarch. 
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From William T. Higbee: 
Blackmore. Fringilla; illustrated by Will H. Bradley. 
Bradley, his book, volume 1. 
The Echo; volumes 1 and 21. 


Goodyear. A history of art. 
Hamerton. The Portfolio, an artistic periodical. 
Hiatt. Picture posters. 
Nicholson, illustrator. | London types. 
Wharton. A motor-flight through France. 

From Benjamin F. Miles, through The Garden Club of Cleveland: 
Triggs. The art of gardening in Italy. 


From New York Historical Society: 
Catalogue of the gallery of art. 
From Parish-Watson and Company: 
A vase from Omar’s land. 
From Mr. and Mrs. John L. Severance: 
' Musée de l’armée, Paris. Armes et armures. 
From Mrs. Andrew Squire: 
Wanamaker. A set of Dubreuil tapestries. 
From Yamanaka and Company: 
Catalogue of special protective buildings and 
Imperial treasures (in Japanese). 
PAMPHLETS, PHOTOGRAPHS, ETC. 
From Miss Dorothy Blair: 
13 pamphlets; 2 periodical numbers. 
From Children’s Museum, Boston: 
14 postcards. 
From I. T. Frary: 
97 periodical numbers. 
From Mrs. Mary L. Herrick: 
6 photographs. 
From William T. Higbee: 
Proof sheets of his “Some posters” and 77 negatives of illustrations. 
From Ralph King: 
4 sale catalogues; 25 numbers of art periodicals. 
From Wentworth Institute, Boston: 
16 postcards. 


NOTE 
The Library needs copies of The Art World (Monthly) to complete its files. 
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HOW TO SPEND A SATURDAY 
AFTERNOON 


Come with me to the Art Museum, hear the lec- 
ture and see the moving pictures. Meet me at the 
Elysium at two o’clock sharp. From there we will 
go down through Wade Park valley, where there 
is a pond. From there we will go north to the 
front of the Art Museum, up the steps and then 
inside where a man will give us tickets to hear the 
lecture. Let us get there early so that we can get 
a good seat for the first performance, as there are 
always crowds. Many times the same entertain- 
ment is given three times in order that no boy or 
girl may be disappointed. 

Since all the lectures have been interesting, I 
am certain the next one will also be entertaining. 
The lectures for the most part have been about 
people of the olden times, as “Knights in Armor,” 
“Our Ancient Ancestors,” “The Indians,” “The 
Mexicans,” etc. 

The “Knights in Armor” was most interesting 
to me. Among the things I remember were that 
the knights were clad from head to foot with armor 
which was made entirely by hand. This was so 
made that the knights could move about easily 
in any direction. Their weapons were a dagger, 
spear, sword and lance, which were deadly weapons 
in their time. Joe FRarto. 


Reprinted from “The Fairmount Junior,” written, printed 
and published by the students of Fairmount 
Junior High School. 


86 


| | 
| | 
| 
| 
| 
| 
| 
| | 
a 


The Messenger 
Early Renaissance Tapestry 
Woven in Brussels about 1530 


Flora 
Flemish Tapestry—Woven at Brussels 
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The Museum is open daily from 9 a.m. to 5 p.m. 
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GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors in any way that is possible, but their many 
duties make it advisable that appointments for 
conferences or gallery assistance be arranged in 
advance. 
CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups or organizations discussing art subjects 
or who may wish to study the Museum collec- 
tions. Engagements for such meetings should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the Mu- 
seum, with friends who may desire to help in 
this way. 

WHEEL CHAIRS 
For the convenience of visitors wheel chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 


Catalogues, photographs, postcards, bulletins, etc. , 
which are for sale may be found at the desk at the 
main entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. tos p.m. A table 
d’hote lunch is served for 50 cents and afternoon 
tea for 30 cents, with a limited bill of fare of dairy 
dishes, etc., which are served to order. 
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